
12

Our next production is

Life and Beth
By Alan Ayckbourne

Director: Lesley Locke 

Season 24th November  - 5th December 2015.

(to be performed at Titirangi Theatre, Lopdell House.)

Auditions:  27th September 2015, Titirangi Theatre

 Phone director Lesley Locke for details: 836-6232 or 027- 2720625

COSTUME HIRE SERVICE

The  theatre has an extensive, exciting wardrobe 

for hire at reasonable rates.

Our wardrobe hours: Wednesdays 4-6pm, Fridays 5-7pm

And now Saturdays 10-12pm

Situated at Lopdell Hall, just behind Lopdell House

For further information contact Lynn, Ph 818 6645

Or email wardrobe@titirangitheatre.co.nz

Become a member

Membership now includes free tickets to all our performances

Pick up a brochure and membership form in the foyer 

Email: membership@titirangitheatre.co.nz for information

 Or apply online at www.titirangitheatre.co.nz

Theatre Hire

The  Theatre Auditorium is available for hire.

For further information email theatrehire@titirangitheatre.co.nz

Please note that this link goes to Lopdell House Development Trust, who 

now manage the Theatre Hire.

TITIRANGI THEATRE INC.
Incorporating Waitemata Theatre

1



2

Our sponsors support us - please support them!

DIRECTOR’S NOTE

I first directed Abelard and Heloise in 1988 in the early days of my career as a director. The cast and 

our audiences loved the play and it enjoyed a very successful season, so when asked by the pro-

gramming committee to revisit a production of mine from the past I immediately thought of this 

one. I looked forward to revisiting it with the experience of many more years under my belt.

I also hoped to attract some of the original cast, many of whom were also beginning their careers, 

though with the passing of time the roles they now play could not, with one exception, be the 

same. It was the first acting experience for Duncan Milne, Malcolm Dale, Ian Harvey, John Way and 

Mark and Miles Allen, all of whom have gone on to be prominent names in our theatre. Other cast 

included my mother, Sylvia Clarke and two of my daughters Rachel and Sylvia Watkinson, who have 

each contributed a child to this production. The stage manager was Jan Coates and the prompt, 

Naomi McCleary. You could say that when I’m directing a play nobody I know is safe, which is cer-

tainly true if you study the cast and crew list of this production. And this time round I’ve also been 

blessed with a large number of new faces, notably Abelard and Heloise, Jerome Scott and Phoebe 

Richter. I’ve enjoyed working with a large cast again, but I must admit that facing up to the chal-

lenges of working on our new multi-purpose stage has been at times more like staging army ma-

noeuvres than directing a play. It’s time for me now to put my feet up and enjoy the fruit of our 

labours, as I very much hope you, the audience, will too.

Historical Background.

Abelard and Heloise is one of history’s most passionate and romantic true love stories. The nine 

hundred year old love affair of the 12th century philosopher and theologian and his brilliant stu-

dent, Heloise, scandalised the community in which they lived. They both knew that the laws of the 

time forbade such a relationship, but the strength of their passion proved to be a power impossible 

to resist. Inevitably nemesis caught up with them and they each entered religious orders. Through 

their now famous correspondence of twenty years their love continued to flourish and the letters 

of Heloise in particular seem as frank and modern as if they were written today.

Recommended further reading: Helen Waddell’s autobiography ‘Peter Abelard’ and ‘The Letters of 

Abelard and Heloise’ translated from the French by Betty Radice. 

Liz Watkinson
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FIRE REGULATIONS

Fire Exits are situated at the sides of the auditorium.

Please keep all stairways, gangways and corridors that afford entry and 

exit entirely free from obstruction.

We ask patrons to observe the NO PARKING signs at the entrances

Please switch off cell phones during the performance

The use of cameras, video equipment or tape recorders

is not permitted in the auditorium.

FOR YOUR INFORMATION:

BOOKINGS: bookings can be made at Titirangi Pharmacy. 

Phone 817 7658, or online through our Website.

GROUP BOOKINGS: Special rates available, for more information ask at  

Titirangi Pharmacy.

 People with disabilities:.. Please help us offer the best possible service by 

informing us of your requirements when making bookings.  Provision can 

be made for a limited number of wheelchair users in the auditorium.

THEATRE INFO LINE. For details of wardrobe opening hours, current and 

upcoming productions: Phone 817 5951

FOR ANY FURTHER INFORMATION.

Write to Titirangi Theatre Inc. P O Box 60 092, Titirangi.

email: contact@titirangitheatre.co.nz, 

or visit our website: www.titirangitheatre.co.nz
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Creative Team

Director

Producer

PA

Stage Design

Prompt 

Stage Managers

Musical Director 

Lighting Design

Lighting Operators

Sound Design

Sound Operators

Front of House

Props

Props Mentor

Costumes

Set Building

Set Painting

Special Effects

Publicity

Photography 

Poster Design

Billboards

Programme

Special thanks to

Liz Watkinson

Jan Coates

Rachel Watkinson

Liz Watkinson

Rachel Watkinson

Mark Allen, Rachel Watkinson, Annie Franklin

Leny Woolsey

Duncan Milne

Josh Rust, Sam Caruthers

Keith Towl

Mark Towl

Marian Allen, Rachel Watkinson

Jane Burrage, Jan Coates

Barbara Butland

Lynn Cottingham, Patricia Klouwens

Tony Dunn, Karl Kwidor, Bill Ellis

Liz and Rachel Watkinson, Jerome Scott and 

daughters

Malcolm Dale

Phoebe Falconer

Mac McIver

Malcolm Dale

Tony Dunn, Bryan Moore

Mac McIver

Ian Speedy and all those cast members who 

helped to raise the stage

Our next play  will be in production soon- we are always looking for 

both experienced and novice volunteers to help with backstage, pro-

duction, marketing and technical tasks.

If you are interested visit the volunteer section on our website

www.titirangitheatre.co.nz 

Sponsorship can take many forms... money, goods and services: 

please think about how you could sponsor our popular and historic 

organisation!
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By Ronald Miller

Abelard + Heloise

The play is set in Paris

in the 12th century

in the environs of

Notre Dame cathedral

Act one

Interval of 10 minutes

Act two
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Jerome Scott - Abelard

The twelfth century - on first inspection a 

time so different to our own that we may as 

well be looking at a galaxy far, far away: the 

terrible hardship, the barely-understandable 

social and religious conventions, the rough-

spun knickers. And then you glance at the 

news and see most of the world still lives that 

way.

Digging into the history of A&H and their correspondence it be-

comes very clear that theirs was a very recognisable love story. As 

Abelard  muses on the age gap with Heloise, "it's only twenty 

years..."; it reminds one that "it's only nine hundred years" and as 

they would say in Notre Dame, plus ça change, plus c'est la même 

chose.

Phoebe Richter - Heloise

As this is my first show I cannot think of any 

other character I would have rather trans-

formed into.

Heloise is modern and forward thinking in 

the sense that she has a passion to learn in a 

time when most women remained illiterate.
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Malcolm Dale - Robert

I had the pleasure of performing in this play many 

years ago, though not in this role.

It all comes back to me now, but this time per-

haps I'm a little better informed about the 12th 

century and  also  far more experienced as an   

actor.

Pania Williamson - Sister Constance

This my first show and I am so very excited to be 

playing Sister Constance. 

I had to really think not only of what it is to be a 

nun but also what it was to be a nun in medieval 

times, having very little.

Life would have been very hard, deprived and cold, 

the only warmth coming from your faith and love of God and the 

church.

John Way - Gilles

It is a great challenge to play Gilles, as his self 

indulgent lifestyle is so at odds with my own  

simple asceticism....It is my great fortune to 

�reprise this role s o I can correct the mistakes 

I made first time around while being the only 

member of the cast not too old to play his 

orginal part.

Gilles is the sort of genial hypocrite required 

to make any pervasive state religion bearable and functional so it 

does not implode in its own fantasy.
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Ian Harvey - Fulbert

I was a monk, a student and a sleazy, droopy 

tree in the earlier production of this play, now 

I'm a sleazy, droopy old man. 

So is my character.

Rosemary Moore - The Abbess

Being part of this play makes me aware of the 

pageantry, solemnity and dignity of religious 

life in the 12th century but also the pompous 

self righteousness and at times the cruelty of 

that time.

As the Abbess I feel the weight of this high of-

fice and also the weight of the wimple!

Georgie Monro -  Sister Godric / Gerard

I play an Irish nun living far from home in a 

sequestered French abbey in medieval days - 

apart from the deprivation, damp stone walls, 

biting cold, illness and isolation, what could 

be better...?! 

At least I get to use the word 'orgulous'...

(Plus I get to multi-task as a 'boy' student with 

a knife..)

Lovely to work with Liz Watkinson again after such a long time...
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Chris Wood - Guilbert

Guilbert presents a unique challenge.  A sim-

ple character on the surface he struggles with 

the conflict between satisfying his greatest 

desire or upholding his personal moral expec-

tations. All this within the 12th century setting 

with a behavioral code removed from that 

which we apply today. It has been both a 

pleasure and a torment to meet Guilbert and 

share his experiences. 

Bryan Moore - Alberic/ monk/ thug

Having missed out on the first Titirangi Drama 

production of Abelard and Heloise I was de-

lighted to be given a second chance.

The great attraction of the play for me was the 

opportunity to sing along with a bunch of vir-

ile monks some of those great Gregorian hit 

tunes .

There is nothing like a "dies irae"to add a 

sense of drama to a show.

Lily Kwidor - Mariella / novice nun

This is my first ever performing experience and 

my grandmother has cast me as a nun and a 

whore. #WhoremeupGranny!
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Jos Evans -  Alain / A Monk

As a person with a keen interest in philoso-

phy and history, Abelard and Heloise has 

been a great opportunity to indulge in a 

bit of research and to gain some insights 

into the intelligentsia of Paris during the 

middle ages.

While life as a monk seems a far remove 

from modern lifestyles, student life on the 

other hand, doesn’t seem to have changed that much over time.

After many years away from the theatre, it has been a delight work-

ing again and a pleasure to engage with such talented cast and crew 

under Liz’s experienced direction. 

Ranitea Petard - Gisella / Bel Alys

For a first attempt at playing a nun I have to 

admit I feel holier now.

We nuns find ourselves lost in the songs, the 

music, the prayers and becoming truly connect-

ed to God - whatever name you give him - and 

to each other. It takes over the simple task of 

acting. What we feel becomes real.

On the other hand some nights I also play Bel 

Alys, the whore.

I couldn't play more conflicting roles. 

Forget the nun's habit and show some leg.....

Forget God and worship the flesh......
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Karen Soulje - Sister Laura / Denise / Thug

This show has given me a great insight into the 

life of a nun, how much work they do, and 

how restrained they had to be. 

While some would say I would suit this life-

style, most others would laugh hysterically. 

Some moments of ease and some challenges 

with the three roles I have happily taken on, 

I’ll let you decide which is which.

Gillian Payne - Bel Alys / A nun

Pious by day, prostitute by night. Playing the 

roles of Bel Alys and the nun has been both 

sinful and redeeming.

The music is instrumental in transporting me 

back in time.

It purifies and mesmerises, making me feel 

both holy and whorelike.

Gabriel Watkinson - Jehan / Phillipe / a monk

There must be something good about the 12th 

century, but I haven't discovered it yet, 

though I do enjoy the singing and tights and 

Malcolm's fish.


